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The story writer was . . .

PIERRE AUGUSTIN CARON de BEAUMARCHAIS

(Bo-mar-SHAY)
1732-1799
The story of The Barber of Seville is based on the
first of three comedies by the French playwright
Beaumarchais. The three plays are The
Barber of Seville, The Marriage of Figaro, and
The Guilty Mother. Figaro, the Barber, is the
hero in all three plays. The comedies are
all known for being funny and full of action.
Figaro had a personality like that of his
creator - witty and clever.

Beaumarchais was born in Paris. He was a
watchmaker who later served in the French
court, undertook secret diplomatic missions, and
sent aid to the colonists during the American Revolution.

The Barber of Seville was written in 1775. Rossini's opera of the same name
was first performed at the Argentina Opera House in Rome in 1816.

The person who wrote the libretto was Cesare (CHAY-sah-reh) Sterbini
(stair-BEE-nee). He lived from 1784 to 1831. The libretto is a book that
contains the lyrics (the words of the opera). Sterbini did an excellent job
adapting the story for Rossini's music.

How many words (of three letters or more) can you find in this man's name?

BEAUMARCHAIS




The composerwas. . ..

GIOACHINO ROSSINI

(Jo-ah-KEE-no Ro-SEE-nee)
1792-1868

Born on February 29, in Pesaro, ltaly,
Gioachino Antonio Rossini was a leap year
baby. That may have been the first sign
that he would be a very special man.

Rossini was born into a musical family. His
mother was a singer and his father was a
trumpeter. By the age of fourteen he had
learned to play horn, violin, cello, and
harpsichord. He had also sung professionally
and written short comic operas.

The Barber of Seville was completed in thirteen days.
During that time Rossini was so busy writing the music that he didn't shave!

Once you hear Rossini's music, you will find it easy to identify his melodies.
They are lively and full of action. His music may be heard in many Bugs Bunny
cartoons, in The Little Rascals series, and in the theme of the Lone Ranger.

The composer was well known for his operas and for his wonderful parties. He
loved to eat well and to entertain the most interesting people of his day. Many
famous dishes are named after him; one of them is a beef dish called "Tournedos
Rossini."

Rossini died in Paris on Friday, the thirteenth of November, 1868, where over
four thousand people attended his funeral. He is buried in Florence, ltaly, near
the graves of Galileo and Michelangelo.

Can you unscramble four of the instruments that Rossini played?

NOHR NOIVIL LECLO and +6-X+







OPERA GEOGRAPHY

Color Spain's flag red, yellow, and blue;
France's flag blue, white, and red; and
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THE BARBER OF SEVILLE

ACT |  On a street in old Seville
a handsome Count stands singing.
It's Almaviva and a band,
his words of love he's bringing.

¢
It is Rosina that the Count } l

has come to serenade,
And there beneath her balcony
his troubadours parade.

When down the street strolls Figaro,
jack-of-all-trades is he, U\_

A Barber who'll do anything
- for a little fee!

The Count asks him to help him
meet the girl of whom he dreams,
But he doesn't want his title
to be what she most esteems.

So he pretends to be quite poor,
a student, on his own,
Hoping she will marry him
for love, not wealth alone.

He says he is "Lindoro,"

and he offers her his heart.
He soon finds out her guardian
is keeping them apart.
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Bartolo is a silly man,
a doctor who is old.

He wants to wed the pretty girl,
who has money, he's been told.

She really loves "Lindoro,"

from her window drops a note.
But old Bartolo sees it,

and it really gets his goat.

The Barber and the handsome Count
devise a clever plot.

If he acts like he's a soldier,
he can tie the lover's knot.

By getting stationed in the house
where his beloved stays,

He'll trick her host and win the heart
of her for whom he prays.

Next Bartolo and Basilio

try to come up with a plan
To discredit Almaviva,

and to ruin the young man.
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Figaro tells sweet Rosina
that "Lindoro's" on his way,

And that he will come to see her
later on that very day.

He arrives dressed like a soldier, G\
tells Bartolo he'll move in.

But the Doctor will not have it,

and they make a noisy din.

Soon police come to arrest him
(‘til they find out who he is!) -

But by then there's such confusion, %» j ':
no one there can solve the guiz. 37 SIS

The police say to each person,
"Settle down and stop this riot!

Every one of you go home now,

you're disturbing peace and quiet!"







ACT-IT-OUT

P RO P S N E E D E D - Upstage is away from the audience

basin
apron
piano
towel

wig

keys

soft brush

strop (wide belt) "':,';:f" k Rt

razor (popsicle stick)
music book / j oge \ \
piano seat

barber chair downstage downstage
extra set of keys, right left
books, or blocks

for sound effects Downstage is toward the audience

In this scene from Act Il, Figaro is doing all he can to keep Doctor Bartolo
busy so Rosina and Count Almaviva (disguised as '‘Don Alonso' the music
teacher) can make their plans to elope.

Bartolo:

Rosina:

"Don Alonso":

(Bartolo is singing and dancing.)

My heart beats wildly in my chest; | pop the buttons off
my vest;

| dance the minuet the best, when I'm with my sweet
Rosina.

(Bartolo jumps up and clicks his heels.)

(Figaro comes in with his basin and razor.
He stands behind Bartolo and mimics him.)

Ouch! I have a cramp in my foot.

Please have a seat over here.
(Helps her to sit at the piano on the other side of the
room from Bartolo.)

Now that you are seated, may | hear you sing?
(When Bartolo's back is turned, 'Don Alonso' kisses her
hand.)




Bartolo:

Figaro:

Bartolo:

Figaro:

Bartolo:

Figaro:

Bartolo:

Figaro:

Bartolo:

Figaro:

Bartolo:

"Don Alonso":

Rosina:

When she's near, my days seem bright and my feet feel
very light.

(Bartolo jumps and whirls. When he turns around, he sees
Figaro making fun of him.)

That's not funny, Mr. Barber! What are you doing here
anyway?

| came to shave you.

Not today! Come back tomorrow!
| can't come tomorrow.

Why not?

Because I'm very busy tomorrow!
No shaving today!

Look here, | am not just any barber! | am the Barber of
Seville! If | can't shave you today, | quit!

All right, all right! Go get a towel from my closet. Here are
the keys. But don't break anything!
(Bartolo gives Figaro his keys.)

(in a whisper)
We'll use these later to escape!
(Figaro exits; loud crashes are heard off stage.)

That clumsy fool!
(Bartolo goes to see what happened.)

(The lovers are left alone.)

That Figaro is wonderfull Now, my love, will you marry me?

Of course, | will marry you.




Bartolo:

(Figaro and Bartolo return. Figaro is dusting himself off.)

It was so dark in there | couldn't see my hand in front of my
face. | could have broken my neck!

(Beginning to sharpen the razor on the strop)
All right, can we start now?

Okay, but be careful!
(Figaro ties apron around Bartolo's neck and the chair and
begins lathering all over his face.)

('‘Don Alonso' is sitting next to Rosina at the piano. They
pretend to be studying the music.)

"Don Alonso": We'll come for you at midnight. And we'll leave this house

Rosina:

forever. Doctor Bartolo won't know until we are far away
from here.

Thank you for saving me from that silly old man!




Figaro:

Bartolo:

Figaro:

"Don Alonso";

Bartolo:

Rosina,
"Don Alonso,"
and Figaro:

Bartolo:
Rosina,

"Don Alonso,"
and Figaro:

Oh no! Oh no!
(Going down on one knee with his hand over his eye)

What's the matter?

| have something in my eye. Can you see it? Can you see it?
(Bartolo looks in his eye and starts to touch it.)

No, don't touch it! Just try to blow it out!
(Bartolo blows and blows.)

I'm sure glad that this "Don Alonso" disguise worked.
(Bartolo overhears and begins inching his chair over toward
the piano.)

"Don Alonso" disguise? "DON ALONSO" DISGUISE?
(Bartolo pulls ‘Don Alonso's’ wig off.) You cheats, you
traitors! So you thought you could fool me? Get out of
this house!

Stop your ranting and your raving! Look how badly you're
behaving!

Get out of herel!

We'll tease him a little first. (They circle around him while
he's tied into his chair. Finally, they pull the bottom of his
apron up over his face and leave him there. Before they
exit, Figaro holds up Bartolo's keys, and they all let out a
cheer! Bartolo tries to get up, and walks around taking his
chair with him.)




SOUND EFFECTS

\1 When Rossini wrote his

operas, there was no
electricity for sound
effects. The sound of
thunder was made by
rattling a large sheet of
thin metal hung by ropes
from a wooden frame.
Sounds of rain and wind

v

o )

8

N

C,

were made by rotating a barrel-like drum partly filled

with dried beans. Turned slowly, the effect of rain was

produced; turned quickly - sometimes slowing, then

speeding up - wind seemed to

AN whistle through the opera

X 7\ house. Clever! Can you think

dN\ YA of other ways to mak d
~ ) ys to make soun

\- /// / /7 . .
L effects using objects from

\ /S around your home? See if

/4’5‘4/ you can match the objects in
' the margin with the sounds
they might produce.

1.A slap
2.A train whistle 6. A door slamming
3.A horse's trot 5.Glass breaking
4.Winding a clock




THE OVERTURE

A musical introduction to the opera.

o 0

Match two props and one word to describe each character. ..

FIGARO BASILIO ALMAVIVA
ROSINA DR. BARTOLO




Figaro called himself "FACTOTUM" which means...

JACK- OF-ALL-TRADES
BARBER
MATCHMAKER
GUITAR PLAYER

SURGEON
VETERINARIAN
GENIUS
PHARMACIST

Did you know that the
red and white stripes
of the barber pole
represent bandages
and blood?

©

AN

Color in the

double-dotted

spaces to see what han
hangs over Figaro's door.
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With one die @ @ @ Dressed @

and a different as a poor student,
coin for each player, you serenade

you and your Rosina beneath
. her balcony.
friends can... GO AHEAD
2 SPACES
(::) Oops! You are . Pretend you are ‘
discovered @ Rosina's @
and almost substitute
arrested! music teacher. Your @
So far, so good! troubadours
GO BACK make so much
3 SPACES gg&%EEAéD noise they wake
the neighbors!
. GO BACK
...help Count Almaviva 1 SPACE
. . "
@ win Rosina's hand @ O
ﬁ:a %?)tulgéo The real music
disquised teacher, Basilio,
as agso|dier appears and almost
' ruins your plan!
G1O SAI;TCE:AED , GO BACK
Congratulations! 3 SPACES

@ You force the Rosing @

magistrate to ,
marry you, and won't come out

therefore win on the balcony
Rosina's hand. to see you.
GO AHEAD BACK TO
1 HUGE SPACE SQUARE 1

Figaro distracts

Dr. Bartolo by
shaving him, while
you and Rosina
plan to elope.

Clever Rosina
substitutes a
laundry list for
her love note!

GO AHEAD
ROLL AGAIN 1 SPACE
CAREFULLY!
Dr. Bar’FoIo You meet @
runs off with the Figaro and pay
.Iadder you were him to help you
going Ct;oou;i\g)KeIoDe. get to Rosina.
3 SPACES GO AHEAD
3 SPACES
@ Bartolo Dr. Bartolo@
catches Rosina overhears, pulls
writing you a note. @ @ off your wig, and
Uh oh! You and discovers your
Figaro sneak onto plans!
YOU LOSE the balcony to get
A TURN Rosina. Shhh! GO BACK
2 SPACES

MOVE QUIETLY

1 SPACE :
@Basilio @ @ Rosina drops

suggests Dr. Bartolo you a love note
Dr. Bartolo tell discovers that from her ba|Cony_
lies about you you are trying to Good news!
so Rosina won't win Rosina's love.
like you. Ugh!
GO BACK GO BACK GO AHEAD

1 SPACE 3 SPACES 3 SPACES



FIGARO

(FEE-gah-roh)
Baritone

The Barber of Seville is a lovable jack-of-all-trades who helps Count Almaviva to win Rosina's
heart. Here he brags about the great life he leads, and how he is always in demand.

LARGO AL FACTOTUM

Allegro vivace
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Lar- goal fac - to - tum del-la cit -ta lar -
| am the Bar - ber of __Se-ville; make
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Laranlalaranlala la la

Figaro, singing as fast as he can,
boasts of his popularity!
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Fi - ga-ro, Fi - ga-ro, Fi-ga-ro,Fi-ga-ro, Fi-ga-ro,Fi-ga-ro!




DRESS THE COUNT

Count Almaviva, in his pursUit of the beautiful Rosina, assumes three different
disguises to get around the watchful eye of Rosina's guardian, Doctor Bartolo.

First he pretends to be a
penniless student, "Lindoro,"
to see if Rosina would love
him without a title.

He then tries to
get near Rosina by
posing as a soldier who
has orders to be stationed
at Doctor Bartolo's house.
His deception is found out;

so this attempt fails.

As a substitute for the ailing music teacher,
Basilio, Almaviva once more seeks a way to
meet his lovely Rosina. He masquerades as
"Don Alonso." This time his trick works, and
the happy pair marry.

18



COUNT ALMAVIVA
. )

(Ahl-mah-VEE-vah
Tenor

The handsome and wealthy Count (disguised as 'Lindoro') serenades
lovely Rosina beneath her balcony window...

SE IL MIO NOME SAPER

Andante Am1n

) J—
7 7

)| I E 1
7 ILI ]

S%il mio no- me sa- per Voibra-
If my name you would like to un-

Dmin

A
AN /)
7

| 1
) 1] Vi

. r-yv. r.
te, dal mio lab-bro il mio no-me as-col-

ver, lis -ten now to the wg/rds of your

N

A
o]
I

)

te.

lo son Lin-
ver: | am Lin-

G’ C G’

3 ] | /AR 3
J | 4 ] 1] Vi

do - Fo, che fi -dov'a- do- Ko, che spo -sa vi
do - ro, | tru-ly a - dore you, I  stand here be-
C B’ fmin B7 EmUP\
(o ' .
1 v/ 1] L V"]
)i y) Yy 7

1 LM V) 174 V]
] ! | 4

T

] Y. 1}
| 4

bra - mo, che a no - me vi

chia -mo, chv no-mevi chia- mo...
fore you, | = call foryou

on - ly, youll ne-verbe Ilone-ly...

Which role does Almaviva play with each set of props?
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Rosina, having written a love note to "Lindoro" (really Count Almaviva), told
the mean Doctor Bagfolo that she was only using the pen to draw on this!

Unscramble these letters to describe it . . .

SARISO'N EDEPETILNON

Q =]
’HJ\\?‘ .}.""-‘ ]
e~ A e TR 1Ry
I ,%\\{\/l" "11
o L ALRAY
E Rk s
o /\_9”—7/“‘% .(Qf)"!g-i I 9:: | ‘.\\ ”li‘(‘ ‘;) !
O& ] ‘Jl B 'l“v:“
v
— ="
/7// ST S "*WX
N
AN

s | /

Rosina has looked everywhere for her needlepoint, ink bottle, handkerchief,
love note, quill pen, gold seal, and laundry list. Can you find them for her?

20









BASILIO

(Bah - ZEEL - yoh)
Bass

As Rosina's music teacher and Doctor Bartolo's adviser,
he plots to slander Aimaviva...

LA CALUNNIA E UN VENTICELLO

Allegro /‘:‘_
4 F .
o) 4 v = p 9 Y 7 A Y v
— - 7 r IS T 71 rS
— y 5P B L

by

La ca -lunnia e\gn ven - ti - cel - lo,
Ug - ly slander, e - gins with one remark,

ra X Hl‘ R— —
I'. ﬁ'ﬁ: C = ] i ‘: - - T j|r71 Y g

Pia - no pia-no, ter-ra ter-ra,

spo -ken softly, sort of  mumbling;

o)
—ye &1L - ] 1] 4 - . | | 4 -
yA T“% J’I r J ? ill {'ll [

sot -to vo-ce si - bi - lan-do

soon the thunder starts a - rumbling

— &

7K ] T T
% 11— = "

1”4

va scor- ren-do, va scor - ren- do, va ron-zan-do, va ron-
and it keepson go-ing, go - ing; it goesright on grow -ing,

17
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yl pl y) b}

1/ 1J_
i 4 | 4

] p

nel-l'o-rec - chie del - la
'til some-bo - dy's name is

zan - - - do;
grow - - - ing,

gen -te...
crum - bling!

Basilio describes how slander spreads. It may start as gently as a
breeze - with an untrue word or a tease. But it grows and grows until all
have heard it, causing terrible damage like an earthquake or a hurricane!
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It wasn't any fun for Rosina to be kept under

LOCK AND KEY

By changing one letter at
a time, see how quickly
a slur can cause a
scar!(All are four
letter words
beginning
with an

S.)

Dr. Bartolo
uses a slur to
try to damage
“Lindoro's" character,
so he can win Rosina.
A slur is also a musical
term meaning to slide smoothly
from one note or word to another!

QS — — =D

\\ a dirty street

\__a cheating trick

a lasting mark

Scratch through the one word which does not apply to Dr.Bartolo:
SELFISH SNEAKY NASTY

GREEDY LOVABLE UNTRUE
OLD MEAN SUSPICIOUS
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Almaviva has just told Rosina that he is really the Count.
Rosina says she will marry him anyway! y

Figaro is helping them to get away from Dr. Bartoio,
when suddenly they hear someone coming!

CHE S| FA

Andante
Rosina

Che si fa?
What to do?

Che si
What to

F

— - =
s

of,
A

Che si fa?
What to do?

l'q-

Che si
What to

..o

Che si fa?
What to do?

Che si
What to



TRIO

Count Almaviva sings, then Rosina and Figaro join in. They
start softly, but by the end they are all shouting!

ZITTI, ZITTI, PIANO, PIANO

Allegro

1

f |
|

S —c——
Zit-ti, zit - ti, pia- no, pia - no, nonfac-
Quiet, qui - et, soft -ly, soft - ly; beas

I 1)
1”4
T

cia-mo con -fu - sio - ne; perla sca-la del bal-
cam as you can be - ; there'sa lad - der at the

o~

1] ]
1”4 / B

ne pres-tc?é\n-dia -mo__ via di qua
dow; both of you just fol-low me!

When they get to the balcony window, they realize that Dr. Bartolo has
stolen the escape ladder!




GUITARS GALORE

In the street scenes of this opera, the Count and Figaro both play guitars.
They are easy to play, easy to carry, and perfect for serenading!

ALMAVIVA All kinds are in use today...

ALONSO

BARBER
BARTOLO
BASILIO
COUNT
DOCTOR WORD SEARCH A4
FIGARD T ey b6 up, down, rontwords, //
LINDORO backwords, or diagonal. 0 N y
MAGISTRATE .
POLICEMAN (@) N/
ROSINA E B .’:/,
S
otr_ ABVEBACK
TEACHER .
LOSTDVODTAC
KINLNAMZOEBA
LUOXGMFALXN
OSNBYLXROI
QTPOAAESS,
RUXWDHNOD
ODY!ICOR
XESALAO
RNEAGBL(
O Tw l O ‘D ’ Electric
N F J . guitar

BAKE A GUITAR

1. Pour a prepared cake mix
into a large rectangular cake

" pan and bake.
2. Cut a2 1/2" piece
off of one end. @

3. Ice and decorate

with shoestring
licorice and
candies.

7

4. Use lollipops
for tuning pegs!

28
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& bROPS PUZZLE

1.

2.

B W

11.
12.

13.
14.
15.
16.
17.

18.

19.

. Almaviva, dressed as a soldier, waves his

Figaro loans his to "Lindoro" so he can

serenade Rosina.

Rosina drops a to "Lindoro" from her

balcony. @}
Rosina uses a on her love letter to "Lindoro." | ve=
Bartolo accuses Rosina of using one of the sheets N

of paper from his ___ and his to write a

flower on her
Count Almaviva, dressed as a soldier, shows his
to Bartolo in order to get into his

letter.
Rosina says that she used the pen to draw a

house.
Rosina hides her love letter to "Lindoro" by
covering it with a
When Bartolo reaches for her letter she
substitutes it with a

Basilio, the music teacher, carries a

at Bartolo.

Bartolo shows "the soldier" his exemption

Count Almaviva shows the police chief his royal

so he won't be arrested.

Rosina and "Don Alonso" sit at the

Bartolo gives his to Figaro.

Count Almaviva gives Basilio a SO

he'll leave.

Figaro carries a to light the way while he

and Count Almaviva sneak onto Rosina's balcony.

Bartolo removes the , SO the lovers can't

escape.

Count Almaviva gives Basilio a choice between a
aimed at him and a diamond , in order

to get him to witness his marriage to Rosina.

Basilio signs the marriage

29



OPERA MANNERS
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OPERA GYMNASTICS

Opera singers are special "voice athletes." They spend many
hours exercising and training their voices and their breathing.
Microphones are not often used in operas.

WARM - UP

Like athletes, opera singers must warm up, often singing vocal scales.
Try warming up your voice by singing this scale:

o)

# ——7
PV 7 N4
7

A\ Y Py (&)
()] 5 ¢ i
do re mi fa sol la ti do

WORKOUT /

An opera singer's "workout" is his or her performance. For your “performance
try pronouncing these words in Italian (you will hear them in the opera)

and then in Spanish (the language of Seville). Don't forget to trill your rr's!

ITALIAN SPANISH ENGLISH
Amore (ah-MOH-reh) Amor (ah-MOHR) Love
Bella (BELL-lah) Bella (BAY-ah) Beautiful
Chitarra (kee-TAHR-rah) Guitarra (ghee-TAHR-rah) Guitar
Conte (KOHN-teh) Conde (KOHN-day) Count
Ecco (EHK-koh) He aqui (ay ah-KEE) Behold
Nome (NOH-meh) Nombre (NOHM-bray) Name
Oro (OH-roh) Oro (OH-roh) Gold
Perché (pair-KEH) Por qué (pore-KAY) Why
Piano (pee-AH-noh) Suave (SWAH-vay) Softly
Soldato (sohl-DAH-toh) Soldado (sohl-DAH-doh) Soldier
Zitti (TZEE-tee) Quieto (kee-YET-toh) Quiet

COOL DOWN

Since singers do not sing well on full stomachs, they often cool down
after their performance by having refreshments. Treat yourself to
something cool and refreshing!
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PUZZLE SOLUTIONS

NOHR NOIVIL LECLO and
HORN  VIOLIN CELLD
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ra The Rossini Rossini
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performed
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SOUND EFFECTS

When fossini wrolef his
operas, there wag no
electricitly for sgund
eitects. The sounit of
thunder was madg by
raithng a large sheet of
thin metai hung by fopes
from a wooden t@ame

ounds of rain ang wind
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Rosina, having written a love note to “Lindoro" (really Count Almaviva) told
the mean Doctor Bartolo that she was only using the pen to draw on this!

32



OPERA FUNTIME COLLECTION
The Abduction fromthe Seraglio ................... Mozart
Y o - Verdi
The BarberofSeville . ...........ci i, Rossini
LaBohéme .........cii ittt ittt e snnanns Puccini
- 1 ¢ 1 1 1= 2 Bizet
LaCenerentola.............cciiiiiiiniinenenenns Rossini
CosifanTutte ..........cciiiiiiiiiii ittt i et Mozart
CristoforoColombo ...........cciiiiiiinnnnnn Franchetti
DonGiovanni .........cviiiiinenrenennennnnnnnns Mozart
Faust . ........ ittt it ittt Gounod
DieFledermaus. ............iiiiiiinienenenennn J. Strauss
Hanseland Gretel.......................... Humperdinck
Idomeneo. . ... ..o i i i et s Mozart
Madame Butterfly . ........... ... ... oot Puccini
TheMagicFlute ........... ... it Mozart
The Marriageof Figaro. .. ..............cciiiinnnn. Mozart
[ ) =Y | o Verdi
Pagliacci .......... ... it i Leoncavallo
Rigoletto ........... .. Verdi
RoméoandJuliette .............. i, Gounod
TheTalesof Hoffmann......................... Offenbach
o X o= Puccini
LaTraviata..........ciiiiiiiii ittt et e anananenss Verdi
Turandot ........ ... i i ittt Puccini

Original Copyright © 1997 New Copyright © 2012 by Young Patronesses of the Opera, Inc. (YPO)
All rights reserved by YPO, Inc.
No part of this publication may be reproduced
without prior permission from YPO, Inc.
For information and additional copies write Opera Funtime,®/o YPO, Inc.,
8390 NW 25th Street, Miami, FL 33122 or www.YPO-Miami.org.

Funding for Opera Funtime is provided by YPO
and the Junior Opera Guild (JOG)

ISBN 978-0-9785364-8-0
ISBN 09785364-8-7



ISBN 0-9785364-8-7
90000

97780978°536480




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




