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@ T E L L@ 9 like every opera, starts with a story.

In this case, it began with a play by William Shakespeare. It is the tragic tale of a hero,
flawed by feelings of inferiority, who allowed his Tife to be ruined by a WEB OF LIES. The
1ibrettist, Arrigo Boito, adapted the words; Giuseppe Verdi composed the music.

——

\—72’5 name & Nelliam SFrakespeare. I have been called 2
Tan q;&erzfmﬁ but I preger “hat Hou ~ iy fﬂ%rzdﬁ across
the years ~ vemember me as a an for all Times ., fow
gortunate [ was to have been bora in £ngland diuring Queen
£lizabeths reign, when Kondon town was an eveiting, bust-
ling eity! .é;zgd % hondon & went, shortly agter /my marriage
& Anne %M%,

L was born in the quaint market uwn g Sratgord -on-Ayon.
[ was the third o eight children, and nded te ﬁfzz#m'c{
Qrammar school.” As you might guess, Stratpord although’ small
was exciting and gull o experiences porme. [ loved lye,
and [ozf‘ej & write apout &’/

Atthogh [ wrote many poerms, [ became best Knowm
asa p&?wﬂ' ght, producing nearly gorly plays. lucktly,
at Bis me drama was pepular with everyone. Ahat an
apportunity for me to create scenes, invent werds, and
shape reshape He Englich ézrz‘gzm:ye, /

fooks say that peafz were astonished at my amazing
fnowledge in a variety o subfects. L told and re-told sto-
ries, and had x,Zr for wearing a plot using vivid
prose and poetry. [ pade Y characters come alive.
Osten they coudd pe recognized éz/ a one-line description.

Othello, for example, you wll learn was “... one that
loved not m‘fe[;/, ﬁj o well /'




Heross time my story o Othello was retold by Boito and {J
Verdi. Mhat beganas a play was transpormed ints opera.
Fhetic dialoques became cgef 3 soliloguies became arias;
Obsello became Otello ((talian).

Ah yes, my plays have endured, and rightly so, because
they belong o allog us; and .. ..

“QU'the worldsa stage, and
all the men and women merely players.
They have their evits and their entrances!

Chrom As Lbu Kike IE”)
And now it is time for met make my e.n'.’

e 1)

EILLIAD
SHARESPEARE

(1564-1616) ~
NP AN
‘ H 9 L) =
R |9 . N
. ’:‘ - '.;. " "\ \"’ )
NS I ST
P.S. We found 88 words of 3 letters or x,,','/"l ,’05]; y _!a‘%‘%'g A
more in the name SHAKESPEARE. How many JXzz\k% 4518 o / .’n‘gsfi‘\
can you make? 4‘.5;..\ .:,f :‘-!: g g_,_al\‘vi,;“
Nl TR AN
AREGEN~DEYE ELAUSOJY *F BMUDBESERG. .- @2
Q -
W
X O
Zé Shakespeare meant it when he said, "I shaped and O
Ny reshaped the English language!" Unscramble some -
fa) of the words and phrases that he "invented Z
Q and put into use. ()2
$ *
S &%
GOULF LYAP 0> G HET MITE SI TOUFO JONITD) >



GITSEPPE
VERDI

(1813-1901)

( } M‘y opera, ‘Otello] wasa success grom the beginning. 0}

Opening night, November /5, /887, at La Seala (pera Theater
in Mllar, the audjence gave me thunderous applause and
many shouts o praise. Intheir enthusiasm, the people
unhitched the horses grom my carriage and ﬁullea/ ¥ back
G the Hotel Milano. [ wept gor Joy.

[ have come a long way crom my humble peasant child
hood in the vﬂag& o [Z‘{ Roncole. JV] parenfs were sup-
portive and recognized my talent. When [ was eight, m
father gave me an old spinet b pmctice on. At Fwelve™ ]
became the village organist. Later, I worked and studied
at the Busseto Musie Sehool. [ was gradually allowed %
*ke parf n orchesb rehearsals, wpy out oychestra arts,
and conduct. I tried por a scholarspip to the (Nilan }' .
servatory, but gailed.” I so wanted % pecome more than
Just a village musiciar! Auckidy, [met the famows
Maestro Livigna, who accepted me as s pupil for several
years. What ot first seemed (ke sailure became a chance
gor new oy/arz/unlf.‘/"ea J

When my old teacher, Provesi, died, Itook his place as the
orchestra onductor o Busseto. I married my sweet -
heart, Margherita, hter o my first bepegactor,Serior

Barezzi. We had Fwo precious childverv. When our girst
litte one died, [was grieg ~stricken .

* A spinet is a smaller type of keyboard instrument such as
4 a harpsichord, piano or organ.




I moved my pamily o Milan, where [ condinued b 2ok
on my girst opera,~ Oberto] "Giuseppina Strepponi,a
samous singer, was so impressed that she convinced per
griend Merelll 4o stage & at ja Scala, where he was
manager. Juccess uas once more wzi%’.c‘m my grasgp.

Our second child died . . . . /‘fy beloved a@ﬁfri%w
died. RU joy went out o my liFe. [ wrote a (v
opera at Merellis regue:;j 2;.‘ & was a gailure.
With neo money_and no heart por my work, L would have
given uwp ~ had net Mevelli once agqair encorraged
me W compose. )

HE o, [ marvied Quse,czz’nw, and we setdled in a
lovely villas in Gusseto. F st we condd enfoy fresh air

and my dogs and horses, and § contd continne o conpose
apemmg f‘gj one r[?ref t lige was that poor health had

Kept me grom fighto conwntry. [But in /860 [
was proud 2o fageé;?aﬁ% : afy’zd lter a senator

gor lge ! 3
L finss ec{[mg last opera, Lalstyer when L was 8

cars old, [ e lied along, filll Gre,and m@

(i
ARRIGO BOLTO
(1842-1918)

Arrigo Boito was a famous poet and musician. Born in
Padua, Boito was, 1ike Verdi, an Italian who Toved opera.

Boito shared Verdi's great interest in politics. Perhaps
this is why the two men worked so well together. Boito
was well-qualified to condense Shakespeare's plays and put
them into Italian verse. Then Verdi translated the words
into dramatic music. Together they created "OTELLO" and
"FALSTAFF", outstanding examples of Italian opera.

(Verdi died in his favorite hotel, the Hotel Milan, on January 24, 1901.) 5



EMILIA
(Mezzo-Soprano)

Desdemona's lady-in-

waiting and lago's wife.

unwitting accomplice in
his wicked plot.

(Baritone)
Otello's ensign...sneaky,
devious, conniving for
position and power,

RODERIGO
(Tenor)

[ago's friend...secretly
in Tove with Desdemona,
therefore a willing tool
in Tago's hands.



r

OTELLO

(Tenor) (Tetior)

. An esteemed Moorish
Otello's honorable General in the service
1ieutenant, . of the Venetian army,..
recently married to Desdemona.

promoted, only
to be demoted.

- CHARACTERS

o\

(Soprano)
Otello's beautiful,
faithful bride...
innocently unaware of

ﬁhe suspicions surrounding
er.
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8 Otello's ship is returning in victory. See if you can find the hidden bow, arrow,
bell, star, heart, sword, 1ightning bolt, goblet, and trumpet.



ACT I

he wild sea storm rages! On the shores
of Cyprus, an anxious crowd sSings a hymn
‘ of prayer for the warriors at sea.

Suddenly, a ship appears and Otello dis-
embarks to shouts of "Victory! The Turks
are defeated! Long 1ive Otello!"

But there is evil afoot. One man, Otello's \‘/

ensign, lago, hates the Moorish general.
[ago seethes with jealousy because Cassio,
not he, has been promoted to captain. He
begins to weave a poisonous web of 1lies.
Knowing the weaknesses of his victims, he
manipulates them all. Sneaky lago uses
Roderigo, who secretly loves Otello’'s
wife Desdemona, to ruin Cassio. Iago
and Roderigo get Cassio drunk and provoke
a fight. A riot breaks out and Otello

" appears. lago's plan works! Cassio gets
the blame and loses his rank, while lago
1S praised for restoring the peace.

Unaware of the sinister plot unfolding,

“’ the happy couple, Otello and Desdemona,

returns to the castle, singing of their
Tove.

/ = TSN ' .
.A . /\
9



&

&

&

their leader Otello.
Allegro agitato d-1

=

baD

During the storm, the people of Cyprus (Cypriots) look toward the sea.
With gestures of fear and supplication they pray for the safety of

p Y o . j’ —. o) ' ¥ —
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God, whose wrath has roused the wa ters,
Dio, ful - - gor del - la bu - - fe - ral
yé O Jﬁ - 4 | . & = @ -
L . | I i i 1 y 2 —
Z 2 I 1 I I | pa
2 1 T 1 T 1 %
! T F '—F—. T
m £ 1 ’ 1 8] F ; P
AWV — | I | I
-J ] 1 ! ' T
At whose smile the whirl - wind tar - - = ries,
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1 | |* B 1 -~
1 ¥ )

This music 4is taken dinectly from the vocal scone and has the oniginal Italian and
the English translation (now out of copyright).
translation to Lit the music,

Tny making youn own English



W] 1t is a well-known fact that our composer,
A GIUSEPPE VERDI, kept his two favorite books

always on his bedside table - the BIBLE and
4  SHAKESPEARE.

3 The Bible's PROVERBS are full of good advice.

N The character lago, however, was full of Ties
and deceit; and this is evident by the words

@ that came out of his mouth. Match lago's

M) words with the contrasting PROVERB which
might have helped him. See example below.

s IAGO'S WORDS: PROVERBS A
& . .
1. lago - "This tender web (handker- Proverbs 20:1 - "Wine gives false
s chief) furnishes me with the rope courage: hard liquor Teads to s
[ wish to trap that innocent brawls: what fools men are to let
- wench." it master them, making them reel -
drunkenly down the street.”
2 2. lago - "Vengeance be my last ‘ -
A resofve!™ Proverbs 17:17 - "A true friend 1S (@&
‘ always Toyal, and a brother is born
A 3. 1ago - "Go (Roderigo) over to to help in time of need." A
im (Cassio) and provoke him. _
- Go, make him furious!" Proverbs 20:22 - "Don't repay evil (&
_ _ _ for evil. Wait for the Lord to
2 4. 1ago - "Friendship, fairness, handie the matter.” 5
onor...all 1S nonsense and _ ,
Z rot!" Proverbs 12:20 - "Deceit fills &
A _ hearts_that are plotting for evil; A
5. lago - "Now, listen: though I Joy fills the hearts that are
s 0%1?? to be loyal, [ hate planning for good." s
e1la.~
s d Proverbs 26:21 - "A quarrelsome 3
6. lago - "I set the trap: You man starts fights as easily as a
5 oderigo) catch him (Cassio) match sets fire to paper.” X
and do the rest!" _ 2
X _ Proverbs 25:13 - "A faithful
M) 7. lago - "There is one way to employee is as refreshing as a A
rick: make him drunk! Come cool day in the hot summertime."”
s here, my dear old friend +
(Cassio), drink away; keep Proverbs 29:8 - "Fools start
s on drinking. Watch him and fights everywhere, while wise men &
see his mind go blank." try to keep peace.”

&

&
b 7% -l-/';\-i.' Dy H7 2 Dy Dy 7 2 74 LY 74 DY 6
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In Desdemona's garden find a bird, a spider, a heart, a cross, a worm, a sun, and

a handkerchief.

12



/"Yago carefully weaves his web of deceit.
In his famous "aria," he proclaims his
evil nature and man's cruel destiny.
Pretending to be Cassio's friend, he
advises him to go to Desdemona for
help in getting back his promotion.

As soon as Cassio and Desdemona begin
talking in the garden, 1ago makes sure
Otello sees them. Are they more than
just friends?

Otello watches the love and admiration
the children and villagers have for
his beautiful wife...he is confused...
and wonders...

Never suspecting Iago's terrible plan,
the innocent Desdemona comes to Otello
asking for Cassio's pardon. Abruptly,
he refuses. Bewildered, she tries

to comfort her troubled husband, using
her treasured handkerchief to wipe

his brow. Roughly Otello tosses it
aside. Emilia picks it up only to
have it snatched by Iago.

Taking Otello aside, lago craftily
spins a big 1ie about Cassio's "sleep
talking"” of Desdemona. Otello’'s
jealousy is further inflamed and he
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Watch for those slinky, ﬂ : ﬁﬁ——:‘—-—}%#‘;%ﬂ—o———
f s %% N &

sneaky iniplels announcing oo
Lago’ s entrance!

THE GARDEDR JCENE

With Love and admination, the women and children of Cyprus serenade Desdemona in the
garden., With envy and malice, lago plants the seeds of jealousy in Otello’ s heant.
Allegro moderato  d=s6

3
s e e —_——
T T 7 L e L L e L L ———
ng;mio.ta: 4
( women & childnen) Where -so - e'er thy glanc- es shed Bright - - ness, hearts must
0 4+ %
y— o e I N
S . A N 1 I
o 27, 5 : s :
Jﬂagpiﬂed.' 'J' i
(can Le sung)
1l . .
F N - S ! F_\_H_Fl' |
A A JTV p—y . —pe 59
i a 5 S i o et 2 I v
" i |« | ¥l 5
o
lago:
| do not speak of proof yet. Look to your wife O-
P s RS
£ PS5 - S TN g » e e
I o WA i _._-.ai_ir 17 1 . :
‘]Cgpfz,éoi./:.‘ "4 v
meet thee. Where so - e'er thy footsteps tread Flow'rs spring up to
Q9 &
AT I . =T 1
3 T I I —
bt Y= ' ! < l
JBagpipeé-' 5 k. > w
— A A
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LI STRAR . SR | i I P — X7 1 7! ”
Z R 4 7 1 | 4 A 7]
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~ thel - lo, watchhercose - by, Too of - ten are free and no-ble na - tures, like
0 ¥ ik Ty "
4 s 2 _—
I 0 i 1=
y——p » » ! g ' 1 H
Cg;m.éoté.]‘ ! | I b I
greet thee. Rose and li = ly bring - ing We ap - proach thy
a4
o rE : . s
b } t t —
| & o I i " ‘[ 1
Bagpipes: » 2 w -
b _a
) 5 7 1
lago:

yours abused by falsehood and deception. Watch her close -  ly!  Observe her well with Cassio. One un-

- » - - - L. » . . - . - - - . B . -



(continued)

are -

3
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s —s ST
O . | T e
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shrine, Old and young are sing - ing and our songs
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. o %
w "' "'
T
Rl £-A . o — v
lTago: - guarded word, One ges-ture  may to your faith  re - store you, Or confirm your  su -
o e e
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ICypriots: ipine.
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Tages VvV
—spi - -  cion. Here she is. Watch her close ~  ly!

The childnen gathen anround Desdemona and sing . .
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I 1 7 ] I 1 T L 7
=11 ES=S=========x
Her sa — cred crown is gemmed with their light.
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Act out the Garden Scene Opera Style!

Any noom can fecome a stage
You can hang flue sheets for sky
Make cardboarnd cyprus Erees

g

el
8a:

'. .y - A
? : ' N/ ;g)
& i 1
AN
=5 \
Downstage Right Downstage Lefl

Sunround Desdemona = Have Iago and Otello
: and the children wilh Iy hide behind a room
3 potied plants dividen!




1 4 SN o
< “| ¢ music be =
2 &&fﬁaig 10:/’3; TS k\:_ \d/ ) \,;
Pl 1 j R :

L ’ /- 4

I \ "\‘_‘_'_',// ’
W AW QY+

During the Renaissance the Italians were the foremost
choreographers (designers of dances). They wrote many books on dance
that were used all over Europe. Operas became more exciting, as
pageantry and dance were added to the singing.

o QI

Most dances developed from folkdances, reflecting the customs
and beliefs of the people. Where people Tived had an effect on how
they danced; for instance, in cold climates many fast steps were
added, and in warmer climates slower steps and rhythms were popular.
The purposes of dance were:

1) To teach good manners and courtesies

2) To develop good posture and poise

3) To promote exercise and fitness

4) To make new friends and develop a sense of belonging

5) Just to have fun

The important thing to remember when dancing is KEEP EXACT TIME
TO THE MUSIC! The steps can be made up, and consist of a series of
variations or combinations that are slow and fast to match the beat
of the music. Try to clap hands first to find the beat and then
create your own steps. Some of the popular dances of the Renaissance
included steps that were danced in circles, crossing of two groups in
columns, holding hands, and forming chains, stars, and figure eights.
Try to make up a dance with a group of friends to the rhythm of the
music in the garden scene of "Otello"!

7



I
J
18 In this scene find a flower, a snowflake, a document, a web, a trumpet, a goblet, a
1ion, a ship, and a handkerchief.



s Act Ill opens, lago has Otello
trapped in his sinister web. Otello
suspects both Cassio and Desdemona.
She again pleads on Cassio's behalf,
Otello ignores her and demands the
handkerchief. She can't find it,
because it was stolen. Otello flies
into a fit of rage.

Encouraged to eavesdrop on Cassio and U«
[ago, Otello is shocked to see the

incriminating handkerchief in Cassio's '
hand. Unable to hear all of the con-

versation, he imagines the worst.

In the great hall, before an audience
with the Venetian Ambassador, Otello

is still brooding about what he calls
"visible proof" (the handkerchief)

of his wife's unfaithfulness. He

loses control and throws her down before
the assembled dignitaries. Iago then
sings his song of mockery, "“Behold

the Lion of Venice!"
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lago takes Desdemona's handkerchief from Cassio. Sometimes the singer
who portrays lago twists and turns in almost ballet-style as he dangles
the handkerchief for Otello to see from his hiding place. (Iago is a

banitone, His music 45 usually wnitten in the fass clef. lWe have transposed it to
the trnelle clef forn soprancs. )

N

Allegro brillante  d--120

A A A 'Y

) L u Il L 1] 1Y 1] I |

¥ 7 —"1 T 1 =17 I 2
L 1 Y ) T, - . —#_‘._ . . }

’ y V O T » a . -
This s a spi - der's web, Where thy poor  heart _ _— is  caught and
L] M h . . . .
7 ot —N—% N——h——— —N—N—— - 7  —
P e N e T
A S S T S 4 y v
lan - gui - shes, Ne - ver to part _ This is a spi - der's web, Where thy poor

-

a\JJ
'\‘.]

g A
I | L s L 4
o Y : EI / I 4 . P :’f
'4 =

1 — 3
) 7 1

heart Is caught and lan - gui -shes e - - - ver - more.

BALLET TROVEMEDTS

Every ballet movement begins and ends with the feet in one of these
five positions:

0o
O
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Desdemona's handkerchief played a major role in lago's web of lies.

Construct the story in your own words. Act it out using these
pictures as guidelines.

Befone the operna stants:

7. Countship gift from 2. Act II - Desdemona 3. Otedllo throws it
Otello to Desdemona tries Lo wipe Otello’ s down.,
Levened Grow.
"\
g fairg
40 Emilia picks Lt up. 5. Iago gnabs it from hen. 6. Lago "plants” it in

Cassio’ 5 room,

T M| S

7. Aet II1 8. Iago makes sune 9., Because of the 710, tbhen he Learns she
Cassio wonders aloud Otello sees it. "visible prool” 44 dnnocent, he
where Lt came from. Otello strangles kills himsell wilth
Desdemona. a daggen.
0

|
5| )
& . % {

A JJ‘#“
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22 Hiding in Desdemona's bedroom are an extra hairbrush and a bed, a camb, a hand mirror,
a dagger, a willow tree, a treble clef, and a musical note.



onfused and bewildered, Desdemona
retires to her bedroom with Emilia,

her lady-in-waiting. Desdemona Sings

a sad and haunting childhood song
about weeping willows. After
saying her prayers, Desdemona
falls asleep. Otello creeps in and
awakens her. Struggling against
his accusations, she tries to tell
him she is innocent...It's too
late. He will not Tisten. Over-
come by his Jjealousy, he strangles
her. Emilia rushes in and is
horrified by what she sees. The
web collapses when Emilia realizes
lago's part in this wicked scheme.
Grief-stricken, Otello pulls out
his dagger and ends his life at
Desdemona's side,
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WCILLOW SONG

As Emibia Listens,

Desdemonc,

sad and weanry,

sings of a young woman

named Barbara who was betrayed by hen sweelheant.

0 4 8 HAndante mosso  (d:=84) . a ey
y ®.'" A I s > <
F AN B~ & | T
™ 1d 1~.|
@ i i i | )" J 1 | 1
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The poor soul sat pi - = - ning, A - lone and lone - ly
“Pian - -~ gea can-tan - - - do nel - ler- ma fan - da,
Ig_H h 1 L DDP
— = : ; = Y
T ——= = :
There on the lone - ly s!ronh—/ ~— Sing wil - low,
pian-gea la me - - - sta O  Sal ce!
Q s+ 4 = ; PO
4 o r 3 — - f & T i Y
lj? i J Fi Fd pa i ’ i Irl ™
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1. 0Otello's wife 2. Small body of water

5. Shakespeare's Homeland 3. Sea surrounding Cyprus
4
7

6. Otello's sneaky ensign Cast of ..oves

10, Playwright of "Otello" . This book you're working

12. Falsehood mn

13. Otello's honorable 8. Discoverer of America
lTieutenant 9. This game

15. Country Columbus sailed 10. Tree Desdemona sang about
from to discover America 11. Otello's Venetian title

16. Composer of "Otello" 14. General in the Venetian

17. Spider's home Army, our main character

19. Island setting for 18. How spiders make webs
"Ote110"_ 20. One who secretly watches

21. Web-weaving creature another

22. Large body of water
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Desdemona's handkerchief is the most important é%

< hand-prop of the Opera "Otello". Shakespeare

decorated it with strawberries. Verdi's was
decorated with 1ilies and roses.

Use an existing handkerchief or tissue, or
cut a square of material.
Your design may be:

1.

Embroidered.

—
Stamped with a potato stamp. w
a) Create your own design on paper. =~
b) Draw it on cut side of potato.
C) Cut away all but the design.

;;égééigggigg;, d) Dip into acrylic paint or

ink pad and onto your handkerchief.

C s A

é 'Y 4 [
R R T — ke s =2 N

Solve this "REBUS". Spell out the clues and follow the add (+) and subtract (-) commands.
% %}’G@’C;;H" .i w7
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The Middle Ages set the fashion for beauty until the late
19th century. The rose and the 1ily symbolized romantic
chivalry. Ladies chose to emulate these flowers on their
faces. The face was made white and the cheeks and 1ips
red. Venice provided Europe with the best cosmetics
through her trade with the Eastern Mediterranean. The
ladies of Europe used- several Venetian cosmetics. Ceruse,
made of white Tead and vinegar, was applied all over the
face. Rouge, called Indian or China red, contained ochre
and was rubbed on the cheeks. The 1ips were stained with
red mercuric sulphide or with a mixture of hard boiled
egg white, cochineal and gum arabic. None of the above
cosmetics was good for the skin and in fact only served
to more quickly age the ladies who used them!

Soap was a luxury. Cyprus was a powdered perfume made from

herbal and flowered extracts. It was put into a skin
puffball and squeezed to release the fine powder into the
air, freshening the air of all body odors.

Hold this hand mirror upside-down
to another mirror to read a very
famous quotation from "Hamlet," by
William Shakespeare,




With your pencil, start with number 1, and trace the steps that lago
took in spinning his sinister WEB OF LIES...

=~ ilJ f //
Convinces Otello Enrages Otello to
of his "honesty" the point that he
and Desdemona's strangles Desdemona!
"quilt" /
~ -

Makes Otello think /Plants Desdemona's

she is in love with / handkerchief in

Cassio! @ Cassio's room

18\ }iraes fogerige // Lies to Otello

to ki1l Cassio about Cassio's
(@ Resents Otello sleep-talking of

Se Vo ’,/,,/dﬁf Desdemona

Urges Cassio to ¢‘Plots to get

beg Desdemona to & > 10 9
B speak to Otello HHHE““m@) /,Ca5510 s Job B B &
on his behalf @—__ 1AGQ is jealous “—— Too late,
of Cassio otello

) learns the
%) Gets Cassio drunk truth
so Otello fires
@ him

Makes sure
gﬁe1ﬁo sees \\R\“H\H
e Handkerchief
in Cassio's hands ® Uses Roderigo to ,
start a riot Makes Otello furious
///////,/ [ with jealousy
The end! /’////// @ / \\\\R\\\\\\@®.\
e Arranges for Otello lago is exposed
(D to overhear a suspicious as a 1liar and the
conversation with Cassio cause of it all

Otello
ki11s himself

in despair

1. In the end, who became "trapped" in lago's web of 1ies?

2. What hand-prop in this story did lago call his "web"?
3. Why was i1t 1like a web? J

How can you keep from being trapped in a web of 1ies? ‘ |
= 7Y

7z

\

A\ l
. ‘ S
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DRFIDA 10 DUSTC

Veadi was a musten at using the orchestra to create mocds and drama! At the opening of
the opena, "Otello,” the HEIGHT OF THE STORM was translated musically by wsing all the
dnstrumenits playing forlissimo in a syncopated rhuythm,
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The funious movemenit of WAVES is shown on this Line played by the violins, & |
nAffegro agitato d=1
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Jind Violins \bi#

Then in contrast, for the end of the stomm, he uses Llutes and piccolos Lo portaay
LIGHINING, ard. the cello for a soft mumble of THIDER,

Lightning flash
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Bass rrfN’/ r m Rumble of thunder

The stomm (s cleanly oven as the violins, playing pizzicato, portray gentle RAINDROPS,
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Learn a little about the show.
Read the story before you go.
Wear your very nicest clothes.
No giant hats, hairdos, or bows.
Get there early take your seat.
No noisy wrappers on what you eat.
No talking, singing, or loud snoring,
Even if you think it’s boring!

No photographing of the show
And taping is a real no-no.
Turn cell phones off, computers too.

No texting ‘til the show is through.

N
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Shakespeare meanl 1L when he said, " shaped and
reshaped the Engiish ianguage!” ﬂnscram{}m Some
of the words and phrases that he "invented”
ang put into use.
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IDENTIFY YOUR CAST OF CHARACTERS:
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2, What. hand-groo in this story did 1ago call his "wen™? HANDKERCHIEE

3, Why was it Vike a wen? 1T CALGHT " OTHELLD

. How can you keep from Deing trapped in a wed of Tles? AALuidYs
TELL THE TRUTH
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